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NOS PRIMAVERA SOUND

NOS Primavera Sound is the Portuguese counterpart of the Primavera Sound festival that has taken place in Barcelona for 

fifteen years. The City of Porto will host, for the fifth consecutive year, the Portuguese edition, happening between 9th and 11th 

of June at the Parque da Cidade. 

NOS Primavera Sound’s line-up counts with an ample selection of international artists, as well as a significant representation 

of the Portuguese musical landscape. The artistic line follows the same guidelines of the Barcelona music event that 

distinguishes itself by the variety of styles and the investment in new bands, highlighting both the local scene and international 

artists, with long and respected careers. 

After the consolidated success of the fourth edition, NOS Primavera Sound is already a compulsory stop in the European 

festival circuit. The excellent geographical location, Porto’s good communication routes with Europe and the rest of the world, 

the distinction of the festival in the Portuguese musical panorama contributes to the city’s growth and its projection as a 

culture capital, and its international boosting as a touristic destination. 



4

2016 EDITION

NOS Primavera Sound has released the full line-up for its fifth edition. After announcing the presence of french duo Air, authors 

of remarkable work such as “Moon Safari” or the original soundtrack to “The Virgin Suicides”, the festival reveals the names that 

will be at the Parque da Cidade in Porto, between June 9th and 11th.

Among the confirmed acts are such stand-outs as rock icon PJ Harvey and the dreamy experimental rock of icelandic band Sigur 

Rós, besides Brian Wilson in a special performance of “Pet Sounds”, the chief pop oeuvre of the 20th century.

Added to these, are names which are key to understanding the most current music: the dream pop of americans Beach House, 

the return to pop by Animal Collective, the post rock of Explosions In The Sky, the showcase of the latest album by german 

supergroup Moderat, Deerhunter led by Bradford Cox, Ty Segall and the Muggers’ rock’n’roll steamroller or Julia Holter, author of 

one of 2015’s most impressive albums.

As usual, the festival also saves some room for acts born in the nineties. The return to the stage of mythical hardcore band 

hardcore Drive Like Jehu, the always fit Dinosaur Jr., the instrumental and untethered rock of Tortoise, Mudhoney’s electrical 

discharge, the noise metal of the legendary Unsane, out rock pioneers Loop or the live “life insurance “ policy that is Shellac are 

among the cream of the crop at NOS Primavera Sound 2016.

Some names which are very much current will also be at the  Parque da Cidade. The hiphop of one of the MCs of the moment, 

Freddie Gibs, Savages’ battle rock, the synthpop of the mighty Chairlift, the ethylic odes of Titus Andronicus, Dan Bejar on board 

Destroyer to showcase the recent “Poison Season”, the emotive ball of Kiasmos, the portuguese cult band Linda Martini, Parquet 

Courts’ post-punk aromas, Holly Herndon’s experimentalism, or the jazz tinged electronica of Floating Points are some of the 

hippest names in this edition.

The long list doesn’t end here and continues to showcase names filled with substance and quality: pop seen form a different 

perspective by Wild Nothing, Car Seat Headrest, Roosevelt, Autolux, Empress Of or Manel, the  guitars of Protomartyr, Royal 

Headache, Neil Michael Hagerty & the Howling Hex or Algiers, djs Fort Romeau and The Black Madonna, the intimate minimalism 

of  Sensible Soccers, and electronic alter-ego of João Vieira and his White Haus, the refined simplicity of Cass McCombs, BEAK>’s 

kraut rock, the psychedelia of Bardo Pond or the obscure sounds of  Mueran Humanos, round off a wide ranging and diverse line-

up that should not leave anyone indifferent.
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2016 LINE-UP

Air

Algiers

Animal Collective

Autolux

Bardo Pond

Battles

Beach House

BEAK>

The Black Madonna

Brian Wilson performing Pet Sounds

Car Seat Headrest

Cass McCombs

Chairlift

Deerhunter

Destroyer

Dinosaur Jr.

Drive Like Jehu

Empress Of

Explosions In The Sky

Floating Points (live)

Fort Romeau

Freddie Gibbs

Holly Herndon

Julia Holter

Kiasmos

Linda Martini

Loop

Manel

Moderat

Mudhoney

Mueran Humanos

Neil Michael Hagerty & the Howling Hex

Parquet Courts

PJ Harvey

Protomartyr

Roosevelt

Royal Headache

Savages

Sensible Soccers

Shellac

Sigur Rós

Titus Andronicus

Tortoise

Ty Segall and The Muggers

U.S. Girls

Unsane

White Haus

Wild Nothing
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PARQUE DA CIDADE

NOS Primavera Sound is again held at the Parque da Cidade, that reveals itself as ideal to host the festival in Porto. Located 

by the sea, perfectly framed within the city, and with easy access, the parquet, one of the main attractions of the vent, 

again takes a central role in the aesthetic and environmental concerns that characterize this festival. The artist João Paulo 

Feliciano again takes on the position of artistic director of the festival. 

The programme will again be spread by 4 different stages. The main acts of the line- up are distributed between the NOS 

stage, which like in the previous editions bears the name of the main sponsor, and the Super Bock stage. All Tomorrow’s 

Parties once more commissions the stage of the same name, responsible for the more experimental programming, in 

various musical styles and the Pitchfork stage, commissioned by Pitchfork Media will bring some of the emerging names of 

international alternative music. 
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ORGANIZATION AND PARTNERS

PIC-NIC PRODUÇÕES, S.A.

PIC-NIC Produções, S.A., promoter of NOS Primavera Sound, is the result of a partnership established between Primavera 

Sound, S.L. from Barcelona, and the Portuguese company Palco da Primavera. The promoter pays special attention to hiring 

and artistic production, with no other commitment than quality and innovation of the selected shows, centred in artists 

that, for their special sensibility, are essential for the understanding of the musical context. Thus, as regards the technical 

production of events, they make available every resource and care so that artists, professionals and the audience may enjoy 

the live music experience to its fullest. 

On their side, Primavera Sound has been held in Barcelona since 2001 and has consolidated, throughout the years, its 

position as the urban festival of excellence, with unique characteristics, standing out among other musical macro-events, 

and staying true to the demanding and quality-driven artistic line. In every area of the globe, Primavera Sound is perceived 

as an unmissable event. 

The musical programming boasts, throughout its fifteen editions, contributions from diverse styles, as the artists that have 

taken to its stages can attest to: from Pixies to Aphex Twin, Neil Young, Sonic Youth, Portishead, Pet Shop Boys, Pavement, 

Echo & The Bunnymen, Lou Reed, My Bloody Valentine, El-P, Pulp, Patti Smith, James Blake, Arcade Fire, Cat Power, Public 

Enemy, Nick Cave & The Bad Seeds, Grinderman, Blur, Franz Ferdinand, Television, Devo, Enrique Morente, The White Stripes, 

LCD Soundsystem, Tindersticks, PJ Harvey, Shellac, Dinosaur Jr., New Order, Sur n’ Bichos, Fuck Buttons, Swans, Melvins, The 

National, Psychic TV, Spiritualized, The Cure, Bon Iver, La Buena Vida, Death Cab For Cutie, Iggy & The Stooges, De La Soul, 

Marianne Faithfull or Mazzy Star, among many others. 



8

NOS

Surprise and Innovate is the challenge which guides us in all that we do. 

In the Parque da Cidade of Porto, a unique and extraordinary space, we promote a rare musical event, which brings the world 

to the city, which projects it ever further and places the country in the international cultural map.

Expectations keep growing, and to rise to the challenge, in this fifth edition of NOS Primavera Sound we bet everything in 

the fulfilment of ideas that make the enjoyment of all fans, our guests, easier and more special. We’ve made access to 

the festival easier, everywhere, and we help everyone to hold it in their hands, with tireless work in our own app and several 

other platforms. 

NOS is in a privileged position to assure and offer the best solutions. We have a next generation infrastructure and a team 

dedicated to music, one of our natural territories since always. 

Among the millions of clients who we take care of every day, there are many who join us for the party. We want to make 

everything to make you feel at home in the Parque da Cidade.

There is more music in NOS!

SUPER BOCK

Naming of the secondary stage and differentiating activations reinforce the band’s connection to Porto’s most international 

festival.

Super Bock is again a partner to the NOS Primavera Sound festival where, keeping the naming of the secondary stage, it 

reinforces the brand’s connection to the music territory.

Super Bock has been connected to NOS Primavera Sound since the first edition in 2012, giving special emphasis to the 

place where the festival is set – the Parque da Cidade in Porto – through the brand’s exclusive bars, adapted to the space’s 

own ambience. The public can also expect surprise actions by Super Bock and the presence of Super Bock Selecção 1927.
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ALL TOMORROW’S PARTIES

All Tomorrow’s Parties is responsible for the programming of one of the stages in NOS Primavera Sound since the festival’s 

first edition and has collaborated for ten years in artists’ programming for Primavera Sound in Barcelona. 

Anybody who has followed the evolution of All Tomorrow’s Parties, will know that the chosen bands and artists will stand 

out in quality, risk and historical importance. ATP was born in 2000; a year after that Barry Hogan organized, to- gether with 

the Scottish band Belle And Sebastian, an event named “Bowlie Weekender” in Camber Sands, thought up by the authors of 

“If You Are Feeling Sinister” to get their favourite bands and friends together for a weekend. The first ATP took place in April 

2000, “curated” by Mogwai, once again in Camber Sands bringing together artists like Aphex Twin, The High Llamas and Mice 

Parade. From that moment, the brand ATP has become a synonym of music quality and risk. Besides being a music promoter, 

ATP is also a record label that has artists as interesting as SQÜRL featuring Jim Jarmusch, Younghusband, Mueran Huma- nos, 

Fuck Buttons, Grimm Grimm, Tall Firs and JC Flowers. 

ATP’s events have a curator in charge of selecting the line-up (in past editions, people like Matt Groening, Thurston Moore, 

Shellac, Tortoise, The Shins, Modest Mouse, Portishead and Nick Cave and The Bad Seeds and Vincent Gallo have chosen the 

artists for the festival). Their philosophy and their way of setting up a festival, as well as their amazing line-ups, have earned 

them the reputation of a “rare species” on the international music circuit. 

PITCHFORK MEDIA

Pitchfork is the most trusted voice in music. Over the last 20 years, Pitchfork’s online magazine has defined how music 

is covered in the digital era, leading The New York Times to call it “the most prominent brand in online music journa- lism” 

and TIME Magazine to recognize it as one of the world’s 50 best websites. In addition to setting a new standard in music 

coverage, Pitchfork has developed a global reputation for its expertly curated, human-scale music festivals. 

Chicago’s Pitchfork Music Festival has been held every year since 2006, and in 2011, Pitchfork launched Pitchfork Music 

Festival Paris, bringing its vision of the live music experience to Europe. In 2015, Pitchfork was acquired by Condé Nast, joining 

a family of brands that includes The New Yorker, Wired, and GQ, among many others, enabling growth in the U.S. and beyond. 
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TICKETS AND POINTS OF SALE

The full festival ticket for NOS Primavera Sound 2016 is on sale at the price of 90€ and can be purchased on bol.pt, Atrápalo, 

Seetickets, Ticketscript, Masqueticket, Ticketea and through the NOS Primavera Sound Portal. The Festicket travel package 

is also available and includes the full festival ticket and accommodation during the days of the festival.

The Fã Pack FNAC NOS Primavera Sound 2016 contains the full festival ticket to access the festival and a special welcome 

kit and is available at the promotional price of 90€ in all FNAC shops in Portugal and at fnac.pt
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2012 EDITION

The  first edition of Optimus Primavera Sound was a true success. During the festival’s three days, more than 70 thousand people 

came to the festival grounds, more than 60% of which hailed from foreign countries, and had more than 40 di erent nationalities.

Among the several factors for the festival’s success, is the quality of the line-up, responsible for great performances like those of 

suede,The Flaming Lips, Rufus Wainwright, Wilco or Yo La Tengo, that passed through and left an impression on the city of Porto.

2013 EDITION

The second edition of Optimus Primavera Sound was marked by the consolidation of the festival at international and national 

levels. Between May 30th and June 1st of 2013, more than 72 thousand people passed through Parque da Cidade, of which 

35.000 came from foreign countries, with more than 40 nationalities represented at the festival.

In 2013, we highlight the overwhelming concert performed by Nick Cave & The Bad Seeds, who revisited their extensive 

career; James Blake’s unusual electronic pop; the Deal sisters’ return to the stage ahead of The Breeders, the powerful Local 

Natives, of California; or the Grizzly Bear’s super perfect pop. Naturally, the most epic moment was Blur’s performance, which 

combined their major hits and other less known but equally exciting songs.

2014 EDITION

The third edition of NOS Primavera Sound consolidated the festival as one of the main european references of alternative 

music, in the world. In a memorable edition, with over 76 thousand people of 40 di erent nationalities, NOS Primavera Sound 

was heard throughout the city, the concept being extended for the  rs time with Primavera At Virtudes.

The lineup’s stylistic variety had as its highlights the american rapper Kendrick Lamar, brazilian music legend Caetano Veloso, 

who revisited his long career on stage, the Pixies’ countless indie rock hits, the spectacular return to live concerts by britons 

Slowdive. And the cult band Neutral Milk Hotel, the performance by americans The National and the fearless post rock of 

Scottish band Mogwai.
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2015 EDITION

In its fourth edition, NOS Primavera Sound again asserted itself as a unique festival, a compulsory stop in Europe. Between June 

4th and 6th 2015, 77 thousand people came to the Parque da Cidade 77, of 40 different nationalities, thus confirming the biggest 

audience ever. Like the previous edition, NOS Primavera Sound 2015 started in the city and the child audience was also a protagonist 

of this edition with MINI NOS Primavera Sound, a Project that invited little ones and grownups to celebrate Spring (Primavera) to the 

sound of  Clã, B Fachada and Noiserv, with many workshops and educational games. 

The line-up, filled with weighty names, took 49 bands to the festival’s 4 stages, with highlights in the two performances by veteran 

Patti Smith, the return to the stage of cult band The Replacements, the hip hop of Run The Jewels, the dark rock of New Yorkers 

Interpol or the visit by Antony and the Johnsons interpreting their hits accompanied by a forty musician orchestra from Porto’s Casa 

da Música.
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CONTACTS

Contact: Inês Capelo

Portugal Press Department 

imprensa@nosprimaverasound.com

Internacional Press Department 

press@nosprimaverasound.com

PIC-NIC PRODUÇÕES, S.A.

PORTO

R. de Ceuta, Nº 118, Piso 3, Sala 20

4050-190 Porto

T [+351] 222 082 624

F [351] 222 082 619

info@nosprimaverasound.com 

www.nosprimaverasound.com

PRIMAVERA SOUND S.L.

BARCELONA

C/ Ramon Turró, Nº 153 

08005 Barcelona

T [+34] 933 010 090 

F[+34] 933 010 685 

info@primaverasound.com 

www.primaverasound.es

The 2016 NOS Primavera Sound press kit and logo are available for download in the press menu at the festival’s official site. 

We kindly ask that in all references to the festival the official name is used: NOS Primavera Sound. 
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BIOGRAFIAS

AIR

Pop as a work of art

In the midst of a period of commemoration of some of their great hits, coinciding with the re-release of the “The Virgin 

Suicides” score, that is reminiscent of the eternal pop and smooth electronic music that marked their career after “Moon 

Safari”, Nicolas Godin and Jean-Benoît Dunckel are back. They are established ambassadors of pop elegance, using the 

edgiest French touch and subtle electronic music as the foundation of impressive lunar symphonies. Twenty years after 

their formation, the Versailles duo continues to be one of the great references of French music thanks to records such as 

“10.000 Hz Legend”, “Talkie Walkie” and “Love 2”. In 2012 they released “Le Voyage Dans La Lune”, a score for the classical film 

by Mèlies, in 2014 they surprised everyone with “Music For Museum”, an EP inspired by the works of art in the Palais de Beaux 

Arts in Lille and they have also embarked on parallel projects as Darkel.

“Music For Museum” (The Vinyl Factory, 2014)

ALGIERS

Revolution by gospel 

Their eponymous debut was one of the records that marked 2015 and also one of the musical explosions that most 

convincingly combined styles that are apparently unrelated such as gospel, industrial music, funk and abrasive post-punk. 

The trio formed by Lee Tesche, Ryan Mahan and Franklin James Fisher has devoted itself body and soul to this formidable 

potpourri after making a name for themselves with a couple of self-released singles. This is how they presented themselves 

in Barcelona, giving one of the most outstanding concerts at the last edition of Primavera Club. Now they are coming back 

big time to continue feeding that barrage of noise barrage with politically insurgent lyrics.

“Algiers” (Matador, 2015)

ANIMAL COLLECTIVE

The future was this

Four years after the revolutionary “Centipede Hz”, Animal Collective have gone back to the studio to demonstrate why they 

are the band that has best exemplified sound mutations in recent years. The result is “Painting With”, an album that features 

contributions by John Cale and Colin Stetson and that Avey Tare, Panda Bear and Geologist have conceived as an exercise in 

coloristic optimism and polyrhythmic energy. Following the path marked by records such as “Merriweather Post Pavilion” and 

“Strawberry Jam”, the Baltimore band has once again turned pop and electronic music upside down and embark on a new 

experimental journey that will reach its climax at Primavera Sound. This year the American band has also celebrated their 

fifteen years of career with the release of “Live At 9:30”, their first live album.

“Painting With” (Domino, 2016)
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AUTOLUX

Latest incarnation of dream pop 

They debuted in 2005 with “Future Perfect”, that made them the great white hope of shoegaze, but after six years of silence 

and one or two problems with their label, the Californians had no choice but to go back to the starting line and start over 

with “Transit Transit”. Now five years later and after fusing the noise of Sonic Youth with My Bloody Valentine’s cascades of 

distortion, the American band has started to drop hints about the sound of their new album, an album that will appear in 

2016 on which they leap from dream pop to the latest generation of urban rhythms of under the supervision of Boots who 

has also worked with Run the Jewels and Beyoncé amongst others.

“Soft Scene” (Columbia, 2015)

BARDO POND

The intensity of drone and psychedelia 

Survivors of the psychedelia that permeated indie in the nineties and that was imbued with dark folk, acid rock and hints of 

Sonic Youth and Acid Mothers Temple, Bardo Pond are still doing their stuff. Over two decades after their debut and signing 

to labels including Matador and ATP Recordings, they are still able to fully exploit that mixture of noise, mystic and lysergic 

hypnotism. A good example of this is “Peace On Venus”, an album that the Philadelphia band released in 2013 and which 

enriches a career with hits such as “Set And Setting” and “Dilate” with drones, fuzz and intensity. Since then, the quintet has 

had the time to release a handful of exclusive songs and EPs.

“Is There a Heaven” (Bardo Pond, 2015)

BATTLES 

Instrumental and minimalist power 

They were born as a creative cell akin to math-rock and post-rock, but the New York band Battles soon changed direction to 

embark on an incredible journey into the fringes of experimentation. From there came the amazing “Gloss Drop”, bursting with 

broken rhythms, instrumental marathons and collaborations with artists of the calibre of Gary Numan, Matías Aguayo and 

Kazu Makino, and from there now comes “La Di Da Di”, a new sound turnaround on which the band leaves aside vocals and 

rediscovers a strictly instrumental format in order to sound more experimental and to capture the listener with a collection 

of minimalist textures and hypnotic soundscapes that just as easily take a little from free-jazz as they do from avant-garde. 

Another pleasant surprise from these magicians of rhythm and instrumental elegance.

“La Di Da Di” (Warp, 2015)
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BEACH HOUSE

From the summit of dream-pop

They conquered the Apolo in Barcelona with two magical concerts last November and they are coming back to sing the 

virtues of “Depression Cherry” and “Thank Your Lucky Stars”, both released in 2015. Established at the top of captivating 

dream pop, Victoria Legrand and Alex Scally came out of the shadows of the Cocteau Twins a while ago now to vindicate 

themselves as outstanding artisans of shades of melody and woozy pop. With a career of some ten years behind them, and 

driven by the impact of records such as “Bloom” and “Teen Dream”, the Baltimore duo is coming back to the festival that saw 

them come into their own in 2012.

“Thank Your Lucky Stars” (Sub Pop, 2015)  

BEAK>

Experimentation outside Portishead

It was born as an experiment, a project started by Geoff Barrow to combat the long periods of inactivity with Portishead, and 

it has ended up by becoming a massive steamroller of mutant krautrock that is harder and harder to classify. Accompanied 

by Billy Fuller and Matt Williams, Barrow has formed a sound organism that feeds off experimental electronic music, hip hop, 

avant garde rock and industrial music that engendered the first two records, released in 2009 and 2012. Now they take it 

a little further on the EP that they have just release together with <KAEB, the alter ego that the band uses to give voice to 

their passion for folk and impossible connections. The band is also preparing its participation in the score of Tom Geens’ 

film “Couple In A Hole”.

“Split EP” (Invada, 2015)

THE BLACK MADONNA

House activism

Behind the stage name The Black Madonna hides Marea Stamper a house activist who over the last few years has become 

one of the most sought after disc jockeys in Europe as well as in the United States, where she has been Resident DJ of Smart 

Bar Chicago with the likes of Derrick Carter and Frankie Knuckles. With a conception of electronic music in which sessions 

full of obscure gems are just as important as feminism and hedonism, the Kentucky artist is also an accomplished producer 

with superb hits such as “Exodus” and “Stay”, among others. In her sets, that are always uplifting and illuminating, there is 

room for a kaleidoscope of genres that can go from Arthur Baker to Metro Area passing through Merle and The Flirts.

“FACT Mix 497” (Fact Mag, 2015)
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BRIAN WILSON performing Pet Sounds 

The great cathedral of pop 

Breaking news: The legend of “Pet Sounds”, the record that changed the history of pop and consecrated Brian Wilson as 

the outstanding brain behind the Beach Boys and exceptional composer, is back live. Coinciding with the fiftieth anniversary 

of the album’s release and driven by the public response to the biopic “Love & Mercy”, Wilson is going back on the road 

to celebrate the life of one of pop’s masterpieces. It is not for nothing that we talk about the record that took pop to 

maturity, marked a path for The Beatles and influenced practically all aspects of popular music. Accompanied by Al Jardine 

and Blondie Chaplin as well as by some of the musicians that helped him to perform “Pet Sounds” live in 2002, Wilson is 

coming back to Barcelona after his last solo concert and after reappearing together with the Beach Boys in 2012. A historical 

opportunity to see one of the most beautiful records ever made, live. 

“Pet Sounds” (Capitol, 1966)

CAR SEAT HEADREST 

The new genius of homemade indie 

Through perseverance and releasing around ten records on his Bandcamp, the very young Will Toledo has managed to 

capture the attention of Matador Records and, by extension, of a large number of listeners who are hooked on his band’s 

skilful reinterpretation of the recipe of bands such as Yo La Tengo, Pavement and Guided By Voices. On his own buried 

beneath tons of distortion, feedback and lo-fi pop. So, with a perfect balance between melody and distortion, between DIY 

lo fi and radiant pop, the Virginia artist has given shape to “Teens Of Style”, a delightful and addictive album of sulky indie 

that has got on to the best-of-2015 lists with no trouble at all.

“Teens Of Style” (Matador, 2015)

CASS McCOMBS 

The most restless side of American folk 

He has spent over a decade exploring folk and American singer song writing from top to bottom and as yet he has never 

repeated himself by releasing two records that sound the same or by giving two similar concerts. So, if on “Big Wheels And 

Others” he moved between the highest quality (gran reserva) country-folk and psychedelic delights, the Californian artist has 

turned it all around again with “A Folk Set Apart”, a collection of rarities and B-sides on which he reveals his most domestic 

and eclectic side. A new distinction for an artist that became known through several exquisite albums, who gained prestige 

and acknowledgment with “Catacombs”, an album with which he carved out a place for himself in the most select of 

restless Americana. 

“A Folk Set Apart” (Domino, 2015)
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CHAIRLIFT 

Pop heterodoxy from the Brooklyn factory 

It has only taken two records for Caroline Polachek and Patrick Wimberly to make Chairlift a delightful and unclassifiable 

fireball of synth-pop that exploded onto the charts, captivated us all in television ads and blew up the boundaries of style 

by taking a little from eighties pop, from glossy electronic music and from sophisticated folk. After debuting in 2008 with 

“Does You Inspire You” and introducing themselves as an improbable cross between the Chromatics and Stereolab with their 

second album, “Something”, the Brooklyn band is preparing its big jump with “Moth”. It is an album on which they turn their 

sound around and reap the benefits of some of their best-known collaborations, with Das Racist or in the case of Polachek, 

with Beyoncé, and have moved towards urban rhythms and fused pop with R&B and bases of hip hop.

“Moth” (Columbia Recordings, 2015)

DEERHUNTER 

Bradford Cox’s the endless journey

A decade after making a name for themselves with a self-titled debut that revolutionised the basics of noise pop and 

introduced the restless and willowy Bradford Cox, Deerhunter continues to make their own way and redefine their identity 

with each new release. So, after flirting with the abstract and pigging out on distortion on “Cryptograms” and exhibiting 

melody with pride on “Microcastle” and “Halcyon Digest”, this Atlanta band have been revamping pop for a good few records 

already. The latest example is “Fading Frontier”, an album that follows up “Monomania” and once again flips styles to end up 

sounding dreamy and sun-drenched and as close to noise as it is to garage.

“Fading Frontier” (4AD, 2015) 

DESTROYER 

Dan Bejar, at his best 

Two decades of work, an innate talent for composition and his collaborations with the brilliant The New Pornographers have 

made Dan Bejar one of the great treasures of the Canadian music scene. Composer of classical creations but with his own 

universe that does not stopped growing in stature, the Vancouver artist has done nothing but progress with each release 

by Destroyer, the project that he started in 1996 with “We’ll Build Them a Golden Bridge” and that has reached 2015 on top 

form with the superb “Poison Season”. An album on which he reinterprets in his own way the romanticism of classics from 

the seventies such as Bowie, Springsteen and Lou Reed. And in the meantime he has had time to strike up a friendship with 

Antonio Luque and record an EP of Sr. Chinarro covers.

“Poison Season” (Matador, 2015)
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DINOSAUR JR. 

Gimme indie rock

After celebrating the thirtieth anniversary of their furious and thunderous debut with a marathon of six concerts in the Bowery 

Ballroom in New York, Dinosaur Jr. are still not giving any sign of retiring and are crossing the Atlantic once more to celebrate 

their second wind that started with their 2005 reunion and the release of “beyond”. One decade later and consecrated as 

legends of American indie thanks to essential albums such as “Bug”, J Mascis and his band are coming back to the festival 

to unleash another storm of unapologetic pop and complex noise and to ride on the crest of “I Bet On Sky”, their last album. 

While waiting for the trio to go back to the studio, J Mascis is already back recording “Slow Boy” with Kim Gordon.

 “I Bet On Sky” (Dinosaur Jr., 2012)

DRIVE LIKE JEHU 

Hardcore before hardcore

We had Rocket From The Crypt, Hot Snakes and Obits, but the original starting point was missing, the launch pad from which 

John Reis and Rick Froberg took off from the ashes of Pitchfork to plant their flag at the peak of a post-hardcore that was 

waiting to be discovered. Contemporaries of Fugazi, Drive Like Jehu debuted in 1991 with an explosive eponymously titled 

debut album; they followed it up with the relentless “Yank Crime” in 1994 and immediately after disbanded to concentrate 

on other projects. Now, two decades later, the band completed by Mike Kennedy and Mark Trombino are back on stage to 

demonstrate why they are considered to be the godfathers of emocore, one of the most ferocious voices of hardcore and 

one of the biggest influences on XXI century punk.

“Yank Crime” (Interescope, 1994)

EMPRESS OF 

The empire of synthesised pop 

It has taken just over two years for Lorely Rodriguez to take her project Empress Of from promising vehicle of sythnpop to 

incredible revelation of the year. This is the path that the Honduras-born and Brooklyn-bred artist has followed starting with 

the EP “Systems” and right up to her first album “Me”, an abundance of talent, sophisticated production, edgy synthesisers 

and stark rhythms that have led to comparisons with Grimes and Björk. Confirmed by songs such as “How Do You Do It” and 

an out of this world voice, this New Yorker by adoption has become a fixture on the best of 2015 lists and the great pop 

revelation of the year, as she showed at the last edition of Primavera Sound.

“Me” (Terrible, 2015)
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EXPLOSIONS IN THE SKY 

Instrumental intensity from Austin

With fifteen years on the scene and a supernatural capacity to transform post-rock into complex sound fabric, shoegaze 

atmospheres and blazing guitars, nobody is questioning whether Explosions In The Sky are great guardians of contemporary 

instrumental rock. Moving further and further away from the traces of Mogwai to whom they were compared initially, the 

Austin band is still doing its thing. After proving their worth on records such as “How Strange, Innocence” and “All Of Sudden 

I Miss Everyone”, they changed division with the impeccable “Take Care, Take Care, Take Care”. Since then, the Texans have 

not stopped growing and injecting new life into their hypnotic instrumental progress participating in the score for the films 

“Lone Survivor”, by Peter Berg, and “Prince Avalanche” and “Manglehorn”, directed by David Gordon Green.

“Manglehorn (Original Motion Picture Soundtrack)” (Explosions In The Sky Music, 2015)

FLOATING POINTS (live)

The science of rhythm 

Behind Floating Points hides the British DJ and producer Sam Shepherd, an artist who is able to move with ease between 

soul, hip hop and jazz, to lead a band of sixteen musicians who go by the name of Floating Points Ensemble or to change 

division totally and become Dr. Sam Shepherd, neuroscientist who made the most of his free time whilst preparing his 

doctorate giving free rein to his passion for electronic music. From here comes his restless creative facet and the album 

“Elaenia”, debut album on which the also founder of the label Eglo Records fuses jazz and electronic music in a fascinating 

experimental odyssey.

FORT ROMEAU

House elegance

The British producer Mike Green debuted in 2012 with “Kingdoms” and in only three years has become one of the big names 

in contemporary electronic music thanks to the effortless way with which he brings house up to date without losing sight 

of its roots or its distinctive Chicago stamp. A regular in the DJ booths of the best European clubs, the Londoner fuses raw 

and direct sound with highly sophisticated finishes such as those on “Insides”, an album on which he gives a new reading of 

house, dance and disco music, guaranteed to shake up the dance floor with elegance.

 “Insides” (Ghostly, 2015)
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FREDDIE GIBBS 

At the peak of rap

With a troubled past and a frustrated signing to Interscope in 2006, Fredrick Tipton, better known as Freddie Gibbs, has not 

stopped since he teamed up with Madlib and dropped “Piñata”, his hip hop safety valve. From that exercise of old school 

soul, galactic R&B, psychedelic soul and hints of 2Pac and RZA came an MC who sang of his meteoric rise to fame and 

rapped about the dark side of the American dream. One year later, the Indiana rapper is back with a vengeance with “Shadow 

Of A Doubt”, a new journey into that rap with as much focus on the future as it has respect for the past

“Shadow of a Doubt” (ESGN-Empire, 2015)

HOLLY HERNDON

Tech-topia diva

At the forefront of the latest electronic technologies and the 2.0 diva in her own right, Holly Herndon exemplifies like no other 

the communion between theory and practice in contemporary creation. Studying for a Phd in Computer Music at Stanford, 

this Tennessee artist has developed a complex musical language made of collages, electroacoustic research, delicate 

beats and multiple layers of sound. All this has led to comparisons with Matmos and makes her one of the most visionary 

artists on the electronic scene. After debuting in 2013 with “Movement”, the American artist has just released “Platform”, 

a fascinating digital journey through the latest technological advances on which, more than ever, form and content come 

together in the search for 2.0 works of art.

“Platform” (RVNG Intl.-4AD-Popstock!)

JULIA HOLTER

Pop intimacy 

Julie Holter’s talent was a well-known secret since she presented “Tragedy” and started to stand out as an atypical creator 

of art-pop that was as accessible as it was elusive, but it is now with the release of “Have You In My Wilderness”, that the 

Californian has established herself as a fundamental voice in contemporary song. Going back to love songs and leaving 

aside the references to Virginia Woolf, Colette and Classical Greece that punctuated her previous recordings, the American 

artist has surrendered herself to pop as never before and has signed one of the essential records of the year. A moving and 

intimate journey to the very heart of pop and creation that puts Holter on a par with artists such as Laurie Anderson.

“Have You In My Wilderness” (Domino, 2015)



22

KIASMOS 

Glacial electronic music

Kiasmos is the point where Ólafur Arnalds and Janus Rasmussen meet, it is a four-handed project centred on the exploration 

of experimental minimalism and its multiple possibilities.  With a background that goes from the electronic pop of Bloodgroup 

in Rasmussen’s case to celebrated classical piano in Arnalds’ case, Kiasmos released a self-titled album in 2014 that fuses 

the classical with the synthetic and superimposes atmosphere and moody soundscapes with the help of a string quartet, 

a piano (Ólafur’s) and a handful of synthesisers and drum machines. The result is a fascinating journey through the most 

captivating and organic side of electronic music.

“Kiasmos” (Erased Tapes, 2014)

LINDA MARTINI

The cult of Portuguese music

Linda Martini is one of the names in Portuguese music with the biggest cult following. With a career spent alongside an 

audience which is devoted to the musical choices the band has made, the band has been building a legacy since 2004, with 

EPs and albums which chart a course that is unique to the band formed by André Henriques, Cláudia Guerreiro, Hélio Morais 

and Pedro Geraldes. “Olhos de Mongol” (2006), “Marsupial” (2008), “Casa Ocupada” (2010) and “Turbo Lento” (2013) are surely 

among the compulsory records in recent Portuguese music. For 2016, the band is already preparing a new record.

Turbo Lento (Universal, 2013)

LOOP 

The history loop

They only released three albums before splitting at the beginning of the nineties, but their name is still a fundamental part 

of the development of British rock of the late eighties and their influence can be traced back to the evolution of space-

rock, shoegaze and melodies seeped in drones and distortion. Somewhere between the rawness and MC5 and The Stooges 

and the repetitive rhythms of Can and Suicide, Robert Hampson’s band were, together with Spacemen 3, the precursors of 

primary, repetitive rock, a stylistic maxim that they exploited on“Heaven’s End”, “Fade Out” and “A Gilded Eternity”. After that 

the London band closed up shop and went into hibernation until 2013, when Robert Hampson’s band went back on the road. 

A comeback that did not end there, as the band went back into the studio to record the EP “Array 1”.

“Array 1” (ATP, 2015)
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MANEL 

Reference of Catalan pop 

They have already debuted their third album, the acclaimed “Atletes, baixin de l’escenari”, at Primavera Sound, and now they 

are coming back to do the same with their new album, the fourth record that would have been their consolidation if it were 

not for the fact that nobody is contesting Manel’s status as the number 1 reference of new Catalan pop. After an intense 

period of concerts and becoming the first Catalan singing pop band to go to the top of the Spanish charts on two occasions, 

the authors of “Els millors professors europeus” and “10 milles per veure una bona armadura” will release a new album in April. 

This will reveal whether the band is going back to the the traditional folk of their first work or whether they will continue to 

explore the slightly more electronic rough rock of “Atletes, baixin de l’escenari”.

“Atletes, baixin de l’escenari” (Warner, 2013)

MODERAT

Strength through unity

That strength comes through unity is borne out by Modeselektor and Apparat when they become Moderat, something like 

a super group of German techno and one of the most representative projects of the Berlin sound. If individually the two 

projects are already fundamental pieces of the German scene in their own right, then their union blows apart any creative 

boundaries on the mixing of techno, bass-music and sophisticated pop. With two albums released in 2009 and 2013, the 

trio is now presenting their third album, a new incursion into that synthetic ecosystem that they themselves have created.

 “III” (Monkeytown, 2016)

MUDHONEY 

Grunge before grunge

They are the living history of American rock, the band that put Seattle on the map even before Nirvana had even started 

tuning their instruments but that ended up buried under that avalanche of grunge in the nineties. Formed from the ashes 

of Green River, the authors of “Touch Me I’m Sick” have spent over twenty years faithful to a monolithic and devastating 

conception of rock with hints of punk, heavy psychedelia and garage and that, far from resting on their laurels, they have 

continued adding to their legend with albums such as “My Brother The Cow” and the iconic EP “Superfuzz Bigmuff” with new 

hits including “The Lucky Ones” and “Vanishing Point” that they recorded in 2013.

“Vanishing Point” (Sub Pop, 2013)
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MUERAN HUMANOS 

The most extreme and agonising side of the eighties

Carmen Burgess and Tomás Nochteff are Mueran Humanos, a disturbing Argentinian duo based in Berlin who have been 

described as “a post  industrial Lux and Ivy, a garage rock Chris and Cosey, or even a psychedelic Johnny Cash and June 

Carter”. An impossible array of credentials that correspond to tracks that are soaked in post-punk and served with powerful 

synths and industrial roughness. After introducing themselves with a homonymous debut in 2011, the duo has just signed 

to ATP recordings to release “Miseress”, an agonising and dark reinvention of the least explored paths of the eighties with 

guitars by Jochen Arbeit (Einstürzende Neubauten) and lyrics that are a true ode to uneasiness.

“Miseress” (ATP, 2015)

NEIL MICHAEL HAGERTY & the Howling Hex 

Rock’n’roll attitude

Survivor of Pussy Galore and frontman of Royal Trux, the band that transformed rock and roll into something corrosive and 

dangerous with records such as “Cats And Dogs”, “Thank You” and “Accelerator”, Neil Hagerty has not stopped since the band 

split in 2002 and, as well as producing Bill Callahan and Hebronix, publishing comics and short stories he has had time to 

devote himself to new projects including The Howling Hex and Dan’l Boone. Always somewhere between dry and polished 

rock and psychedelic experimentation, the New York artist takes up the reins of his solo career again, after a brief reunion 

with Royal Trux, to offer a series of concerts last summer. As The Howling Hex, Hagerty has released around a dozen albums, 

while in 2012 he released one album of manic noise under the name of Dan’l Boone. 

“Dan’l Boone” (Drag City, 2014)

PARQUET COURTS 

Indie charisma

Children of the audacity of Pavement, Parquet Courts come from Brooklyn firmly intending to wave the flag of what they 

themselves call americana punk, a blend of roots and visceral energy that began to take form on their debut “Light Up Gold”. 

Since then, this part New York part Texas band has confirmed that they are a strong and reliable punk locomotive feeding 

off folk and nervy rock. A good example of this is “Sunbathing Animal”, a record on which they really go for it with charges 

of electricity and memorable songs. Signed to Rough Trade, the Americans have just released “Monastic Living”, a surprising 

experimental EP with almost industrial finishes that could well be their own “Metal Machine Music”.

“Monastic Living” (Rough Trade, 2015)
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PJ HARVEY 

After shaking up England and whilst at it, a large part of the planet, with the enthralling “Let England Shake”, PJ Harvey is back 

with a new album that will be released in the middle of this year with which she will add a new chapter to one of the most 

outstanding and ungovernable careers in rock history of the last few decades. More than twenty years after debuting with 

“Dry” and after making history with albums such as “Rid On Me” o “Stories From The City, Stories From The Sea”, the Dorset 

artist continues to fashion her legend by singing about life, about death and about war and by alternating electric charges 

with the bitterest of caresses. From here comes the masterly “Let England Shake” awarded the Mercury Prize 2011 and “The 

Hollow Of The Land”, a collection of poems illustrated by the Photographer Seamus Murphy that Harvey released last year.

“Let England Shake” (Island, 2011) 

PROTOMARTYR 

Post-punk amidst urban decay

Coming from Detroit, the city in ruins, Protomartyr’s music is, at once, a powerful demolition ball from the heart of post-punk, 

a violent electric shock and dry rhythms that all started to come together on “Under Color Of Official Right” and have now 

resoundingly come to a head on “The Agent Intellect”. With vocals that are more recited than sung and painfully narrative 

lyrics by Joey Casey in the foreground, the American quartet demonstrates its explosive admiration for bands such as Pere 

Ubu and transforms post-punk into a cutting and impressive cascade of sounds that, as in the earlier records of Gang Of 

Four, are unsettling and unnerving with no recourse to shrieking.“The Agent Intellect” (Hardly Art, 2015)

ROOSEVELT

Elegance in synth key 

Elegance and nostalgia are two ways of describing the music by German producer Marius Lauber, but they don’t even begin 

to do justice to the sound that this young man from Cologne, who is open to all influences from New Order to Caribou, 

produces. With one foot in disco pop and the other in house, Lauber debuted as Roosevelt with “Elliot” and EP of synth 

pop and intimate electronic music that was released by Greco-Roman. It was on this label, that launched Disclosure and 

Totally Enormous Extinct Dinosaurs that the German took his formula even further to move closer to liquid pop and the calm 

hedonism of A.R. Kane with “Hold On/Night Moves”, a delightful confirmation EP.

“Hold On/Night Moves” (Greco-Roman Records, 2015)
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ROYAL HEADACHE

When punk rhymes with soul

Celebrated as one of the best albums of the year, “High”, the second album by the Australians Royal Headaches, is the best 

proof that punk and soul can get along fine. In fact: if their homonymous debut sounded like a steam roller crushing Stax’s 

entire catalogue, “High” is a more refined but just as hard hitting version of that collision. An album that takes a little from 

The Undertones and The Jam but also from Motown and Otis Redding; a record with which the Sydney band reaches a vibrant 

and addictive balance between nervy guitars, powerful rhythms and unbeatable choruses. 

“High” (What’s Your Rupture?, 2015)

SAVAGES

Unforgiving post-punk 

If “Silence Yourself”, their 2013 debut was a crushing demonstration of power and a stampede of uncut postpunk, Savages 

have outdone themselves with “Adore Life”, a confrontational, edgy steamroller with which the London quartet has taken 

their violent and harsh revision of the fiercest punk to the limit. After only four years, the band formed by Ayse Hassan, Fay 

Milton, Gemma Thompson and Jenny Beth has already reached a degree of intensity that few bands can emulate of which 

their live performances, like the one in February 2014 in the Apolo in Barcelona, are the living proof- something that you can 

out at their concert during the festival. 

“Adore Life” (Matador, 2016)

SENSIBLE SOCCERS

Intimate Minimalism

Sensible Soccers released their first EP in 2011, the year when they also débuted live. Besides the first EP, they’ve also 

released “Fornelo Tapes Vol.1”, the single “Sofrendo Por Você” and in 2014 they released their firs long play, entitled “8”, which 

was unanimously heralded by the national press as one of the best records of that year. This was followed by 14 months 

of gigs showcasing the new album, mainly in Portugal, but also including stops in Spain and France. The sound of Sensible 

Soccers approaches aesthetics which are varied, from pop melodies to progressive structures and arrangements, that take 

on an extra energy in the live shows. At the moment, the band is already preparing the new album, to be released this year. 

8 (PAD/Groovement, 2014)
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SHELLAC 

Devastating precision

They could have been the band that has performed most frequently at the festival, but more than that Shellac has become 

a symbol, something akin to Primavera Sound’s fetish band. That is why, year after year, Steve Albini’s band come back to 

the city to put into practice that insurgent rock that never ceases to bowl us over. Free from promotional obligations and 

unaffected by changing fashions, the Chicago band continues to plunge headlong into that abrasive mixture of hardcore, 

math-rock, insurgent rhythms and edgy guitars and, whether they emulate the sound of “Dude Incredible”, their last album, 

or return to the blasts of “1000 Hurts” and “At Action Park”, the effect is always the same: an unforgettable experience and 

a lesson in rock that is as honest as it is overwhelming.  Unmisseable as always.

“Dude Incredible” (Touch & Go, 2014)

SIGUR RÓS 

Arctic epiphanies 

About to embark on a review of some of their most emblematic records, the Icelandic band Sigur Rós is hitting the road 

again to test new tracks and try out some of the compositions that could be included on their next album live, the follow up 

to “Kveikur”. It will be a good opportunity to discover whether Jon Thor Birgisson’s band is still on the dark and steep path on 

which they ventured in their last album or if they are back in the crystalline landscapes and celestial post-rock of “Ágætis 

Byrjun” and “()”, records with which brought them fame over a decade ago.

“Kveikur” (XL, 2013)

TITUS ANDRONICUS 

The wildest punk-opera in the world

Bêtes noires of urgent rock and furious punk, Titus Andronicus have taken it all a step further in their quest for their very own 

imagery far removed from contemporary tendencies and they have set themselves apart by making an hour and a half punk 

opera which features thirty or so songs. A conceptual piece about madness in which Patrick Stickles and his band bring 

together obsessions and hints of The Who, Springsteen, The Clash and Hüsker Dü while it gives wings to a discography that 

had already started soaring with albums such as “The Monitor” and “Local Business”. After their impetuous performance two 

years ago, the New Jersey band is back to present a record that promises to be explosive and ferocious on stage.

“The Most Lamentable Tragedy” (Merge, 2015)
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TORTOISE

Via Chicago

Pioneers on almost all fronts that came out of the meeting between rock, jazz and experimental music, Tortoise are back 

with “The Catastrophist”, their first record after almost seven years. It is the latest example of their capacity to build stylistic 

bridges and open new dialogues between the popular and the avant-garde. Led by John McEntire and with collaborations 

by Todd Rittmann (U.S. Maple) and Georgia Hubley (Yo La Tengo), the Chicago band relaunches an impeccable and influential 

career of brilliant post-rock and math-rock, that has flirted with electronic music, has reshaped what we thought of as 

instrumental music and has given us fundamental albums such as “Standards”, “Millions Now Living Will Never Die” and their 

self-titled debut in 1994.

“The Catastrophist” (Thrill Jockey, 2016)

TY SEGALL and The Muggers 

Long live the King of unchained lo-fi

It wasn’t that long ago that we saw him dressed up as a tacky version of Marc Bolan fusing glam and lo-fi on his particular 

collection of covers of T-Rex and Ty Segall is now already preparing his next move, “Emotional Mugger” that will increase his 

hyperactive catalogue of uninhibited garage. At the young age of 28, this Californian has already released over 30 singles, 

a dozen LPs and numerous live recordings. A prodigious amount of work that the author of “Sleeper” and ex member of Sic 

Alps has devoted to resuscitating garage and reckless rock -or hardrock, in the case of his parallel project Fuzz- all of which 

has made him the clear leader on the American underground scene.

“Emotional Mugger” (Drag City, 2016)

U.S. GIRLS 

The experimental diva

She was one of the great revelations of the last edition of Primavera Club and now she is coming back to continue to 

enjoy the excellent moment that she is living after the release of “Half Free”, her first record on 4AD. Somewhere between 

glam, sixty’s pop and electronic music expertly warped through synthesisers, “Half Free” is, in fact, nothing more than the 

confirmation of all the tracks that Meghan Remy has produced in recordings such as “Go Grey” and “Gem”. An achievement 

that has been applauded by the critics and which the Illinois artist has attained without having to mince her words or 

sweeten the experimental vocation that perfectly suits her image of a diva from another era.

“Half Free” (4AD, 2015)
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UNSANE 

The historical scream of hardcore

They were the link between metal and hardcore, the junction between the most violent of noise and New York avant garde, 

and since they debuted in 1991 with their self-titled album their hard-edged voices continued to set fire to everything they 

touch. Raw, intense and merciless, Chris Spencer’s band has built a solid reputation and a discography that is pure dynamite. 

Not even the ups and downs of the band and its breaks due to illness and other complications have affected this band that 

reappeared in 2005 with “Blood Run” and in 2012 broke a five-year silence with the overwhelming album “Wreck”. Now they 

are coming back to Barcelona to show on stage just why they are considered one of the most impressive and relentless 

institutions of hardcore.

“Wreck” (Alternative Tentacles, 2012)

WHITE HAUS

The adventure of electronica

João Vieira is a DJ, musician and producer. He began his career in London in the late 90s, where he worked as a DJ, musician 

and club promoter. In Portugal he has released 4 albums with X-Wife, a band he founded and in which he is vocalist, guitarist 

and co- producer. As DJ Kitten, based in Porto, he rewrote the script for the clubbing scene in Portugal in the 2000s, with his 

innovative Club Kitten. With alter-ego White Haus, he started the adventure of electronic composition and production. The 

result of this process was the release of an EP in 2013, as well as the début album, by Valentim de Carvalho, in 2014. Having 

crossed the country in several shows and being present in all the summer festivals, the project will be live on stage with a 

four member band.

The White Haus Album (White Haus Records, 2014)

WILD NOTHING 

Pop honesty

Following in the footsteps of The Pains Of Being Pure At Heart and their devotion to the updating of the sound of C-86 and 

sugary shoegaze, Wild Nothing started with blasts of forceful pop and an edgy take on dream-pop. The band fronted by Jack 

Tatum that debuted in 2010 with “Gemini” and four years later released their second album “Nocturne”, is back with “Life Of 

Pause”, an album that Tatum himself qualifies as “more honest and mature”, which includes hazy textures, delightful vocal 

games and more varied and complex rhythms. A personal stamp capable of turning the most evocative pop on its head. 

“Life Of Pause” (Bella Union, 2016)
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